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[Guidance for Advanced Visual Impact Assessment Annotated Outline]
[This Advanced Visual Impact Assessment (VIA) Annotated Outline is for use on large or complex projects where potential adverse visual change and high visual sensitivity are anticipated. It is organized to facilitate the preparation of reader-friendly and graphically informative VIAs for any level of National Environmental Policy Act (NEPA) and/or California Environmental Quality Act (CEQA) documentation, while reducing unnecessary detail. The formatting of this outline is aligned with the directions and examples included in the California Department of Transportation (Caltrans) 2023 VIA Handbook (hereinafter referred to as the Handbook, available at: hyperlink. 
The goal of this Advanced VIA Annotated Outline is to simplify the documentation of visual impacts and effective environmental commitments for visual impacts of Caltrans transportation projects, inclusive of Caltrans’s diverse regions, landscapes, and communities. The details of the VIA should be depicted in tables and figures to the extent practical, with VIA text highlighting key findings pertaining to impacts and environmental commitments. The Handbook serves as a technical reference during the preparation and documentation of the visual analysis. The Handbook includes general sample maps, graphics, and tables for reference, and the Advanced VIA Annotated Outline is used to closely document the project-specific VIA analysis process. This report should be appropriately comprehensive but concise, including only information that pertains to the project, and with only the necessary level of detail for defining the visual environment and analyzing the project’s potential visual impacts. In addition, consider the use of photographs with view orientation captions to support (but not to replace) the narrative.
The outline includes preparation tips, along with standardized text, tables, and graphic formats that are scalable and adaptable to the scope of individual projects. Advanced VIAs will receive the highest level of review and are reserved for projects with the potential to adversely affect the visual quality of sensitive landscapes and viewers.]
[Information Regarding the Use of This Annotated Outline
This annotated outline contains three types of text:
Black text 	without brackets is boilerplate and should be used in the document but may be edited as necessary for the project.
[Blue text]	in square brackets consists of instructions, guidance, or sample text that should be replaced with project specific information. Delete all unedited blue text once the document is finalized.
{Red text}	in curly brackets indicates the options to select the correct word or phrase for completing a sentence.
A Scoping Questionnaire to Determine Visual Impact Assessment Level (Questionnaire) (available at: hyperlink) should be used to establish which, if any, VIA level outline is appropriate (Memorandum, Standard, or Advanced). Include the Scoping Questionnaire in Appendix A of this report.
If the project has a Preferred Alternative, disclose why it is preferred and specify the Preferred Alternative, as appropriate, throughout this report. Also incorporate evaluations of Build Alternative(s), if appropriate.
Table and/or figure numbers provided in this outline may require revisions to adapt to the author’s presentation of materials.
Ensure the Table of Contents includes each key view and landscape unit identified in Section 2.3. Use the “Update Table” feature to ensure that any subsections added are listed in the Table of Contents and page numbering is accurate.]
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[bookmark: _Toc72232705][bookmark: _Toc105409423]Executive Summary
[Provide a summary of the VIA results. Identify the project location, the proposed improvements, and the project’s existing visual context. Briefly describe visual impacts by identifying changes to visual resources and the viewer response to those changes by alternative. Compare alternatives but avoid identifying a preferred alternative. If a preferred alternative has already been identified by the PDT, disclose why it is preferred. Identify any additional cumulative visual impacts. Conclude by describing and clearly distinguishing between standard project design features and environmental commitment measures that would offset specific visual impacts. This summary can be incorporated into the Executive Summary section of the Environmental Document.]
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[bookmark: _Toc105409424]Introduction
[bookmark: _Toc105409425]Purpose of Report
The objectives of this visual impact assessment (VIA) report are to determine the potential visual impact of the proposed project, and to clearly identify and distinguish between standard project features and environmental commitments proposed to reduce the project’s visual impact. The project’s visual impact is determined by descriptively or numerically rating the amount of visual change established by the project’s visual compatibility and contrast with the surrounding landscape (i.e., the area of visual effect [AVE]), and its visual sensitivity to viewers and adjacent scenic resources. These two key attributes (visual change and visual sensitivity) are then combined to arrive at the degree of the expected visual impact that may be beneficial, none or adverse.
[bookmark: _Toc105409426]Assessment Method
This VIA follows the guidance outlined in the publication Guidelines for the Visual Impact Assessment of Highway Projects (Guidelines) published by the United States Department of Transportation, Federal Highway Administration (FHWA) in January 2015 (FHWA 2015). The formatting of this annotated outline is aligned with the directions and examples included in the California Department of Transportation (Caltrans) 2023 VIA Handbook (Handbook), available at: [insert website link] The following steps are implemented to assess the potential visual impacts of highway projects based on this guidance:
The Establishment Phase involves desktop research to gather all available data about the project, its basic visual attributes, and its surroundings. The Scoping Questionnaire is filled out and the level of VIA report is determined. Project visual character and quality are described. The AVE is established. Potential landscape units in the AVE are identified and described. Designated and potential other scenic resources in the AVE are listed and described. Potential key views in the AVE are identified. Aesthetics-related regulations, required permits, and the need for public review and feedback are identified.
The Inventory Phase consists primarily of field work. Baseline field AVE observations are made and photographs are taken. The landscape visual character of the AVE is described. Potential key views are surveyed, photographed, and described with a focus on good representation of each landscape unit. Potential designated and other scenic resources are reviewed and surveyed for visibility from and of the project area. Additional scenic resources are identified based on field observations. The landscape visual quality of the AVE is described. Potential viewers are identified.
The Analysis Phase determines the project’s visual impact. Impact visualizations are prepared. Visual compatibility and contrast are {described/rated} for each selected key view to determine visual change. Viewer and viewpoint sensitivities are {described/rated} for each selected key view to identify the degree of visual sensitivity. Visual change and visual sensitivity are combined to {describe/calculate} visual change. The VIA report is prepared.
In the Mitigation Phase (Environmental Commitments), measures to reduce the project visual impact are developed and described and clearly distinguished from standard project aesthetic features.
[Additionally, refer to the Handbook and include the description of the methods that were used to ensure/increase the accuracy of photo-simulations and other project representations and subsequent analysis, such as field surveys and staking, story poles, and computer modeling.]
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The Establishment Phase consisted {primarily} of a desk assessment of available data about the project and establishment of basic visual attributes of the project and its surroundings. {A brief reconnaissance site visit was conducted on ______ by ______ to better understand the project visual setting.} The Scoping Questionnaire was completed, and the level of VIA report determined; the Scoping Questionnaire is attached as Appendix A. Project visual character and quality were described. The AVE was established. Potential landscape units in the AVE were identified and described. Scenic and visual resources in the AVE were listed and described. Potential key views were identified in the AVE. Aesthetics related regulations, required permits, and the need for public review and feedback were also identified.
[bookmark: _Toc105409428]Project Visual Character and Quality
[bookmark: _Toc105409429]Project Location and Setting
The proposed project is on [insert route type and number] between [insert northern or western project termini] and [insert southern or eastern project termini] in the [insert name of municipality] in [insert name] County, California. The project is in [insert general biogeographical or ecological name of the region] of [northern, southern, central, or other commonly understood geographic location] California. The landscape is characterized by [insert general description of landform and land cover based on U.S. EPA’s Level IV Ecoregions (Griffith et al. 2016). Separate the urbanized from the nonurbanized areas, and natural from cultural landscapes (i.e., oak woodlands and vineyards may occur in the same ecozone.)]. The land use in the corridor is primarily [insert general description of human settlement pattern (such as wilderness, natural, semi-natural, agricultural, rural, exurban, suburban, or urban), coupled with a land use designation (such as residential, commercial, industrial, or agricultural)] but also includes areas of [in a similar manner, describe any exceptions to the general description].
[Include a brief description of the regional setting.]
[If it is necessary to clarify location, insert map of county (or counties) identifying the project area, including the project corridor and termini.]  {Figure ‎2‑1 presents a map identifying the project area.}

[Insert figure]
[bookmark: _Ref95754537][bookmark: _Toc95755879][bookmark: _Toc105409565]Figure ‎2‑1	Project Area
[bookmark: _Toc81063861][bookmark: _Toc72232712]The project area consists of [insert description of project area, for example, “a 9‑mile segment of California State Route 136 between Keeler and Mock, adjacent to Owens Lake in Inyo County”].
[bookmark: _Toc105409430]Project Description
The project proposes to [add a succinct description of what will be built, emphasizing project features such as added or widened lanes, sidewalks, bicycle trails, or pathways; bridges removed, replaced, added, or widened; added or reconfigured intersections or interchanges; major grading; changes to access; and added or removed retaining walls, noise barriers, concrete barriers, signals, signs, lighting, drainage facilities, extent of ground disturbance/footprint, vegetation removal (specific area or acres), or trees (specific numbers)].
[bookmark: _Toc72231253][bookmark: _Toc72231356][bookmark: _Toc72232432][bookmark: _Toc72232713][bookmark: _Toc105409431]Project Alternatives
This VIA examines [insert quantity] alternatives {including the no-build alternative}. The alternatives assessed in this study include the following:
[Insert a bulleted list with the name and a brief description of each alternative. Typically, alternatives are labeled with a name (i.e., Bypass Alternative), number (Alternative 2), letter (Alternative B), or some combination (Bypass Alternative 2B). The method of labeling alternatives should be consistent with the environmental document, and with other plans and documents being developed for the project.]
[bookmark: _Toc105409432]Project Aesthetic Features
[Provide descriptions of aesthetic features or treatments planned for the project (and each alternative) that the Project Development Team (PDT) has agreed are appropriate for the project scope and budget, and/or serve as contextual elements that help retain the unique character of the community and will help generate public acceptance of a project. Emphasize that these project aesthetic features and elements constitute “good design” and are part of the project and not environmental commitments (for the project’s visual impact), which are discussed separately in this report. These aesthetic features could include items such as textured noise barriers, retaining walls, or paving; colored concrete or asphalt; “see-through” bridge rail; or highway planting. Typically, these would be standard aesthetic treatments that are included in Caltrans’ Highway Design Manual, Standard Plans, Standard Specifications and Standard Special Provisions. See the Mitigation under California Environmental Quality Act (CEQA) guidance (https://dot.ca.gov/programs/environmental-analysis/standard-environmental-reference-ser/other-guidance#ceqa) for additional information. This section should highlight the beneficial features of the project, as well as any measures to avoid or minimize visual impacts that were adopted early in the project development process.]
[bookmark: _Toc81063865][bookmark: _Toc81063866][bookmark: _Toc81063867][bookmark: _Toc81063868][bookmark: _Toc81063869][bookmark: _Toc81063870][bookmark: _Toc81063871][bookmark: _Toc72232716][bookmark: _Toc105409433]Project Visual Character and Quality
This section provides a description of the visual character and visual quality of the project’s visual elements for each alternative. [Refer to Handbook Section 2.2, select the main visible project features of each alternative, and describe their visual elements (form, line, color, and texture), along with the relationships (dominance, scale, diversity, and continuity) among the project features. Consider potential seasonal conditions, as well as night and daytime conditions. Evaluate the vividness, intactness, and unity of the project features. Add additional feature attributes and relationship descriptions, if necessary. If there are noteworthy differences between alternatives, describe the visual character and visual quality of each alternative.]
[bookmark: _Toc81063874][bookmark: _Toc81167327][bookmark: _Toc81167456][bookmark: _Toc81167583][bookmark: _Toc81167709][bookmark: _Toc81167833][bookmark: _Toc81167956][bookmark: _Toc81168077][bookmark: _Toc81168196][bookmark: _Toc81168315][bookmark: _Toc81168460][bookmark: _Toc81168579][bookmark: _Toc81168698][bookmark: _Toc81168817][bookmark: _Toc81168936][bookmark: _Toc81173506][bookmark: _Toc81063875][bookmark: _Toc81167328][bookmark: _Toc81167457][bookmark: _Toc81167584][bookmark: _Toc81167710][bookmark: _Toc81167834][bookmark: _Toc81167957][bookmark: _Toc81168078][bookmark: _Toc81168197][bookmark: _Toc81168316][bookmark: _Toc81168461][bookmark: _Toc81168580][bookmark: _Toc81168699][bookmark: _Toc81168818][bookmark: _Toc81168937][bookmark: _Toc81173507][bookmark: _Toc81063876][bookmark: _Toc81167329][bookmark: _Toc81167458][bookmark: _Toc81167585][bookmark: _Toc81167711][bookmark: _Toc81167835][bookmark: _Toc81167958][bookmark: _Toc81168079][bookmark: _Toc81168198][bookmark: _Toc81168317][bookmark: _Toc81168462][bookmark: _Toc81168581][bookmark: _Toc81168700][bookmark: _Toc81168819][bookmark: _Toc81168938][bookmark: _Toc81173508][bookmark: _Toc81063877][bookmark: _Toc81167330][bookmark: _Toc81167459][bookmark: _Toc81167586][bookmark: _Toc81167712][bookmark: _Toc81167836][bookmark: _Toc81167959][bookmark: _Toc81168080][bookmark: _Toc81168199][bookmark: _Toc81168318][bookmark: _Toc81168463][bookmark: _Toc81168582][bookmark: _Toc81168701][bookmark: _Toc81168820][bookmark: _Toc81168939][bookmark: _Toc81173509][bookmark: _Toc81063882][bookmark: _Toc81167335][bookmark: _Toc81167464][bookmark: _Toc81167591][bookmark: _Toc81167717][bookmark: _Toc81167841][bookmark: _Toc81167964][bookmark: _Toc81168085][bookmark: _Toc81168204][bookmark: _Toc81168323][bookmark: _Toc81168468][bookmark: _Toc81168587][bookmark: _Toc81168706][bookmark: _Toc81168825][bookmark: _Toc81168944][bookmark: _Toc81173514][bookmark: _Toc72232720][bookmark: _Toc105409434]Area of Visual Effect
The AVE for the project was developed based on [geographic information systems (GIS) visibility modeling and field observations; perspective views of the road and from the road; terrain, vegetation, and structures reducing visibility of the project; and coordination with the project historian regarding Section 106 Area of Potential Effect. Refer to Handbook Section 2.5, for more information and elaborate if appropriate for the project. The most straightforward definition of the AVE is the project’s viewshed or corridor—those areas from which the project may be visible. The extent of the viewshed away from the project is limited to the distance within which the project remains clearly apparent to viewers. The AVE may be composed of nonadjacent discrete areas, including discrete, distant, elevated viewpoints.]
[If GIS applications were used to define the AVE boundary, document data sources and the resolution of elevation data/contours, building footprints, light detection and ranging (LIDAR) data, and any 3D/viewshed modeling. Insert a map of the AVE, identifying the project area and landscape units, including the foreground, middle ground, and background viewing zones and scenic and visual resources.] Figure ‎2‑2 presents a map showing the AVE.
[bookmark: _Ref95755728][Insert figure]
[bookmark: _Toc95755880][bookmark: _Toc105409566]Figure ‎2‑2	Area of Visual Effect
[bookmark: _Toc81063884][bookmark: _Toc81167337][bookmark: _Toc81167466][bookmark: _Toc81167593][bookmark: _Toc81167719][bookmark: _Toc81167843][bookmark: _Toc81167966][bookmark: _Toc81168087][bookmark: _Toc81168206][bookmark: _Toc81168325][bookmark: _Toc81168470][bookmark: _Toc81168589][bookmark: _Toc81168708][bookmark: _Toc81168827][bookmark: _Toc81168946][bookmark: _Toc81173516][bookmark: _Toc105409435][bookmark: _Toc72232721]Landscape Units
[Describe the boundaries of potential landscape units and the information identified about them in online searches. Field determination of their visual character and quality will be described in Section 3. See Handbook Section 2.6, for additional information.]
The project AVE corridor was divided into several landscape units. Each landscape unit is an area of the AVE with its own distinctive visual character. [Although a landscape unit is typically defined by a particular AVE, alternative methods for defining a landscape unit are acceptable, such as defining it by an area of similar visual character. Change the previous sentence, as necessary, to describe how landscape units were established for this study.] For this project, the following [insert quantity] landscape units and their associated key views have been identified:
[Briefly identify, as a bulleted list, the boundaries of each landscape unit.]
[Include a map to illustrate the landscape units traversed by the project. Each unit should be labeled directly on the map or in a legend.] Figure ‎2‑3 presents a map illustrating landscape units and key views for the project.
[bookmark: _Toc95409728][bookmark: _Toc95402272][Insert figure]
[bookmark: _Ref95754539][bookmark: _Toc95755881][bookmark: _Toc105409567]Figure ‎2‑3	Landscape Units
Figure ‎2‑3 delineates [insert quantity] landscape units that will be used to assess visual impacts that may be caused by the proposed project. Each landscape unit is differentiated from other units both by its dimensions and its visual resources.
[bookmark: _Toc81063886][bookmark: _Toc81167339][bookmark: _Toc81167468][bookmark: _Toc81167595][bookmark: _Toc81167721][bookmark: _Toc81167845][bookmark: _Toc81167968][bookmark: _Toc81168089][bookmark: _Toc81168208][bookmark: _Toc81168327][bookmark: _Toc81168472][bookmark: _Toc81168591][bookmark: _Toc81168710][bookmark: _Toc81168829][bookmark: _Toc81168948][bookmark: _Toc81173518][bookmark: _Toc72231261][bookmark: _Toc72231364][bookmark: _Toc72232440][bookmark: _Toc81063887][bookmark: _Toc81167340][bookmark: _Toc81167469][bookmark: _Toc81167596][bookmark: _Toc81167722][bookmark: _Toc81167846][bookmark: _Toc81167969][bookmark: _Toc81168090][bookmark: _Toc81168209][bookmark: _Toc81168328][bookmark: _Toc81168473][bookmark: _Toc81168592][bookmark: _Toc81168711][bookmark: _Toc81168830][bookmark: _Toc81168949][bookmark: _Toc81173519][bookmark: _Toc72231262][bookmark: _Toc72231365][bookmark: _Toc72232441][bookmark: _Toc81063888][bookmark: _Toc81167341][bookmark: _Toc81167470][bookmark: _Toc81167597][bookmark: _Toc81167723][bookmark: _Toc81167847][bookmark: _Toc81167970][bookmark: _Toc81168091][bookmark: _Toc81168210][bookmark: _Toc81168329][bookmark: _Toc81168474][bookmark: _Toc81168593][bookmark: _Toc81168712][bookmark: _Toc81168831][bookmark: _Toc81168950][bookmark: _Toc81173520][bookmark: _Toc72231263][bookmark: _Toc72231366][bookmark: _Toc72232442][bookmark: _Toc81063889][bookmark: _Toc81167342][bookmark: _Toc81167471][bookmark: _Toc81167598][bookmark: _Toc81167724][bookmark: _Toc81167848][bookmark: _Toc81167971][bookmark: _Toc81168092][bookmark: _Toc81168211][bookmark: _Toc81168330][bookmark: _Toc81168475][bookmark: _Toc81168594][bookmark: _Toc81168713][bookmark: _Toc81168832][bookmark: _Toc81168951][bookmark: _Toc81173521][bookmark: _Toc72231264][bookmark: _Toc72231367][bookmark: _Toc72232443][bookmark: _Toc72232724][bookmark: _Toc81063890][bookmark: _Toc81167343][bookmark: _Toc81167472][bookmark: _Toc81167599][bookmark: _Toc81167725][bookmark: _Toc81167849][bookmark: _Toc81167972][bookmark: _Toc81168093][bookmark: _Toc81168212][bookmark: _Toc81168331][bookmark: _Toc81168476][bookmark: _Toc81168595][bookmark: _Toc81168714][bookmark: _Toc81168833][bookmark: _Toc81168952][bookmark: _Toc81173522][bookmark: _Toc72231265][bookmark: _Toc72231368][bookmark: _Toc72232444][bookmark: _Toc81063891][bookmark: _Toc81167344][bookmark: _Toc81167473][bookmark: _Toc81167600][bookmark: _Toc81167726][bookmark: _Toc81167850][bookmark: _Toc81167973][bookmark: _Toc81168094][bookmark: _Toc81168213][bookmark: _Toc81168332][bookmark: _Toc81168477][bookmark: _Toc81168596][bookmark: _Toc81168715][bookmark: _Toc81168834][bookmark: _Toc81168953][bookmark: _Toc81173523][bookmark: _Toc72231266][bookmark: _Toc72231369][bookmark: _Toc72232445][bookmark: _Toc72232726][bookmark: _Toc81063892][bookmark: _Toc81167345][bookmark: _Toc81167474][bookmark: _Toc81167601][bookmark: _Toc81167727][bookmark: _Toc81167851][bookmark: _Toc81167974][bookmark: _Toc81168095][bookmark: _Toc81168214][bookmark: _Toc81168333][bookmark: _Toc81168478][bookmark: _Toc81168597][bookmark: _Toc81168716][bookmark: _Toc81168835][bookmark: _Toc81168954][bookmark: _Toc81173524][bookmark: _Toc72232727][bookmark: _Toc105409436]Scenic Resources and Visual Resources
Scenic resource and visual resource identification during the Establishment Phase was conducted based on a desktop search of available maps, regional and local plans, and other databases. In the context discussed in this report, “scenic resources” are those officially designated by federal, state, regional, tribal, or local authorities; “visual resources” are those that exist in the project AVE without being officially recognized. For further details on identifying scenic resources, refer to Handbook Appendix A. [List or categorize all federally, state, regionally, tribally, and locally recognized scenic resources by landscape unit in the project AVE. Identify information sources. Provide representative photographs. Indicate whether any portion of the project is within an officially designated State Scenic Highway or a highway eligible for designation. List or categorize visual resources. Identify information sources.]
[bookmark: _Toc105409437][bookmark: _Toc72232728]Potential Key Views
[Review Section 2.7 of the Handbook. Identify potential key views and landscape unit context photos to document essential baseline conditions of each landscape unit to use later to compare with a project simulation and to assess the visual impact of the project. Place key views at points that are publicly accessible and where they provide the most significant and unobstructed image of the existing visual character and quality of the landscape unit that may be changed by the proposed project. This may be the view that the affected viewers consider most sensitive to change or it may be the view that is most representative of the landscape. Describe why each key view location was chosen. Input from the public to identify potential key views is helpful because it ensures that the VIA addresses the public’s concerns. In general, two key views of each landscape unit should be provided as a minimum: one of the road as seen by a representative neighbor, and one from the road as seen by a representative traveler. Additional key views from sensitive scenic or visual resources may also be appropriate. Select key views also for their potential to provide images appropriate for simulations. For highly complex or controversial projects, consider the use of dynamic viewsheds and drive-by video simulations.]
[Briefly identify each key view, as a bulleted list, locating and numbering or naming key views using landscape units, stationing, mile posts, cross streets, or other identifying landmarks. Explain why each key view was selected.]
[Include a map to illustrate the key views traversed by the project. Each key view should be labeled directly on the landscape unit map or in a legend. The map of landscape units and key views can be combined for smaller projects.] Figure ‎2‑4 presents a map identifying potential key views of and from the project.
[bookmark: _Toc95409729][bookmark: _Toc95402273][Insert figure]
[bookmark: _Ref95754542][bookmark: _Toc95755882][bookmark: _Toc105409568]Figure ‎2‑4	Key Views
Figure ‎2‑4 delineates [insert quantity] key views that will be used to assess visual impacts that may be caused by the proposed project.
[bookmark: _Toc72231268][bookmark: _Toc72231371][bookmark: _Toc72232447][bookmark: _Toc81063895][bookmark: _Toc81167348][bookmark: _Toc81167477][bookmark: _Toc81167604][bookmark: _Toc81167730][bookmark: _Toc81167854][bookmark: _Toc81167977][bookmark: _Toc81168098][bookmark: _Toc81168217][bookmark: _Toc81168336][bookmark: _Toc81168481][bookmark: _Toc81168600][bookmark: _Toc81168719][bookmark: _Toc81168838][bookmark: _Toc81168957][bookmark: _Toc81173527][bookmark: _Toc72232729][bookmark: _Toc105409438]Regulatory Context
[bookmark: _Toc72232730][bookmark: _Toc105409439]Applicable Regulations
[List applicable local, state, and/or federal laws, ordinances, regulations, policies, or design standards that relate to aesthetics in the AVE (i.e., aesthetics-related design standards and regulations such as NEPA, CEQA, Section 4(f), and Section 106). Although Caltrans may not always be subject to local policies and ordinances, these regulations are valid indicators of viewer sensitivity. Provide an introduction explaining why the policies are included.]
[bookmark: _Toc105409440]Required Aesthetics and Visual Resource Related Permits
[bookmark: _Toc72232731][List any aesthetics/visual resource-related permits required by outside regulatory agencies (i.e., federal, state, local or tribal).]
[bookmark: _Toc105409441]Expected Public Coordination and Feedback Needs
[List any public review and feedback meetings either mandated (CEQA) or expected based on public or specific viewer group sensitivity or concerns.]
[bookmark: _Toc72232732][bookmark: _Toc105409442]Inventory Phase
[bookmark: _Toc72232733]The Inventory Phase consisted primarily of field documentation of key information about the existing landscape, and the potential sensitivity of viewers and scenic resources to visual change in the AVE. {Although the Inventory Phase continued to employ a desk assessment to some degree/much of} the work occurred in the field. The baseline documentation and photography of the project area were collected. The computer-generated AVE and proposed landscape units were field verified. Landscape visual character and quality were described for each landscape unit. Potential key views and scenic resources identified in the Establishment Phase were verified, documented for each landscape unit, and supplemented with additional field identified key views and scenic resources. Potential viewers were noted, identified, and documented. [Use the standard field forms in the Handbook Appendix B and attach as Appendix B to this VIA. Document each photograph of the project area, each landscape unit’s visual character and quality, each potential key view, each designated and potential other scenic resource, and all potential viewers. Include completed field forms and photographs in the corresponding appendices to this report. Provide a description of any additional activities that were conducted in the Inventory Phase.]
[bookmark: _Toc105409443][bookmark: _Toc72232735]Key Views
The AVE, key views, and scenic resources of this project were verified during a site visit on [date of field visit]. The landscape unit{(s)} determined in the Establishment Phase {were/was} confirmed, as well as the scenic resources. The following sections describe the characteristics of the AVE and landscape unit, and summarize the key views that were confirmed in the field.
[bookmark: _Toc105409444]AVE and Landscape Unit Boundaries Verification
The Establishment Phase AVE map was field verified, and the boundaries adjusted based on the expected visibility of the completed project from the adjacent areas. [Note any specific adjustments to the computer-generated AVE and the reasons these were made (view obstructed by terrain, large buildings, tall vegetation, other structures, etc.).]
The previously identified landscape unit boundaries were field verified and adjusted based on field observations. The landscape units listed in the following paragraphs were identified and documented in the field (Appendix B includes field forms and photographs). Their detailed visual character and quality descriptions are provided in the subsections below. [Provide a list of landscape units and a summary of the baseline documentation and (non-key-view) photography conducted for each. Include a standard form for each Landscape Unit in Appendix B.]
[bookmark: _Toc72232734]Landscape Unit A
Landscape Unit B
Landscape Unit C
[Repeat to describe all landscape units.]
[bookmark: _Toc105409445]Key Views toward and from the Project in each Landscape Unit
[List and describe all key views that were considered for each landscape unit, refer to key view inventory field forms and photographs in Appendix C. Describe key views recommended for the Analysis Phase and explain the reasons for these recommendations.]
Landscape Unit A [summary of key views]
Landscape Unit B [summary of key views]
Landscape Unit C [summary of key views]
[Repeat to describe all landscape units.]
[bookmark: _Toc105409446]Key Views toward and from the Project in Selected Scenic and Visual Resources
[List and describe all key views that were considered for each scenic or visual resource, referring to key view inventory field forms and photographs in Appendix C. Describe key views recommended for the Analysis Phase and explain the reasons for these recommendations.]
[Scenic or Visual] Resource A [summary of key views]
[Scenic or Visual] Resource B [summary of key views]
[Scenic or Visual] Resource C [summary of key views]
[Repeat to describe all scenic and visual resources.]
[bookmark: _Toc105409447]Landscape Visual Character
[Identify the landscape features of the natural and cultural environments in each landscape unit. Describe their landscape character from each key view of each landscape unit (or describe the landscape character of each landscape unit, based on every inventoried location including aerial views, not just key views). Determine the landscape visual character of the landscape units based on the visual properties of their natural, cultural, and existing project environment visual features, and the relationships among these features. Begin with information regarding the landscape unit’s character type, which can be natural, agricultural, rural, suburban, urban, or industrial. Use the basic ecoregion information on landform and natural plant communities in the area to describe a natural landscape character type. Lastly, describe the relationships among the natural, cultural, and existing project environment visual features in terms of dominance, scale, diversity, and continuity. Consider how these relationships among visual features will change with distance. If the proposed project includes new sources of light or potential glare, describe existing sources of lighting and glare to establish background levels. List landscape units and briefly describe their visual character below. Include forms with detailed field descriptions of visual character and photographs of each landscape unit in Appendix D. (Refer to Handbook Section 3.2 for additional information).]
Landscape Unit A [summary of visual character description]
Landscape Unit B [summary of visual character description]
Landscape Unit C [summary of visual character description]
[Repeat to describe all landscape units.]
[bookmark: _Toc105409448][bookmark: _Toc72232737]Landscape Visual Quality
[Describe the natural, cultural, and existing project environment visual features’ intactness, vividness (i.e., visual elements of form, line, color, texture and their memorability), and unity (i.e., spatial composition) from each key view of each landscape unit. Neither is itself equivalent to visual quality; all must be high to indicate high visual quality. List landscape units and briefly describe the visual quality of their natural and cultural environments based on selected key views below. Include forms with detailed field descriptions of visual quality and photographs of each landscape unit in Appendix E. Refer to Handbook Section 3.4 for additional information.]
Landscape Unit A [summary of visual quality description]
Landscape Unit B [summary of visual quality description]
Landscape Unit C [summary of visual quality description]
[Repeat to describe all landscape units.]
[bookmark: _Toc105409449]Viewers
[bookmark: _Hlk81137025][bookmark: _Hlk81137085][bookmark: _Hlk81130430]There are two major types of viewer groups for highway projects: neighbors and travelers. Each viewer group can be subdivided into smaller categories of viewers based on land use (for neighbors) and mode of and reason for travel (for travelers). Each category has its own particular level of viewer exposure [refer to Handbook Section 4.5.1] and viewer awareness [refer to Handbook Section 4.5.2], resulting in distinct and predictable visual concerns for each viewer group and category. This helps in predicting their sensitivity to visual change.
[bookmark: _Toc362342703][bookmark: _Toc105409450]Neighbor Viewer Categories
[bookmark: _Hlk81128261]Highway neighbors are people who have views to the highway project. They can be subdivided into different viewer categories by land use. For example, residential, commercial, industrial, retail, institutional, civic, educational, recreational, and agricultural land uses may generate highway neighbors or viewer groups with distinct reasons for being in the corridor and therefore having distinct responses to changes in visual resources. Some viewers can fit into multiple categories (a neighbor can be a traveler and can be farming near the highway). For this project, the following highway neighbors were considered:
[Identify and describe neighbor viewer categories in each landscape unit and distance zone by the land use. Consider developing composite groups (e.g., residential – agricultural) that are representative of similar exposure and awareness where applicable. Categories must be easily recognizable by the affected population during public review. For each category of viewers, describe the distance from the project; the viewers’ number and density; the duration of viewing of the scene; the viewers’ expected attention; the presence of focal visual features and scenic resources; and the viewer’s expected visual quality preferences for natural harmony, cultural order, and project cohesiveness (and reasons for these preferences). This information will be used to estimate their sensitivity to visual changes in the Analysis Phase.]
[Insert bulleted list with detailed descriptions of viewer categories, use Table 3‑1, or both. Table 3‑1 should only quantify in simple terms each attribute such as low, medium, high; or none, some, many; or foreground, middle ground, and background for distance zones.]
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[bookmark: _Ref95817659][bookmark: _Toc95402274][bookmark: _Toc105409573]Table 3‑1	Matrix of Neighbor Viewers’ Sensitivity to Visual Change
	Subject Information
Viewer Exposure
Viewer Awareness
	Overall Viewer Sensitivity

	Neighbor Viewer Category:
	Key View
	Landscape Unit
	Proximity
	Extent
	Duration
	Attention
	Focal Features
	Scenic Resources
	

	[bookmark: _Hlk110782958]
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[bookmark: _Toc105409451]Traveler Viewer Categories
Highway travelers are people who have views from the road. “Travelers” refers only to viewers traveling on the highway project subject to this VIA. Bicyclists, pedestrians, hikers, motorists, and other travelers outside of the highway project belong to the neighbor viewer group. The traveler group can be subdivided into different viewer categories in two different ways: by mode of travel or by reason for travel. For example, subdividing travelers by mode of travel may yield pedestrians, bicyclists, transit riders, car drivers and passengers, and truck drivers. Dividing the traveler viewer group into categories by reason for travel creates categories like tourists, commuters, and haulers. It is also possible to create a category using both mode and reason for travel simultaneously—for example, bicycling tourist, carpooling commuters. For this project, the following highway users were considered:
[Identify and describe traveler viewer categories in each landscape unit and distance zone by the mode of travel or reason of travel. Where applicable, consider using both mode and reason (e.g., bicycling tourists, carpooling commuters) or other compound categories that are representative of similar exposure and awareness. Categories must be easily recognizable by the affected population during public review. For each category of viewers, describe the distance to natural and cultural environment; the viewers’ number and density; the duration of viewing of the scene; the viewers’ expected attention; the presence of focal visual features and scenic resources; and the viewer’s expected visual quality preferences for natural harmony, cultural order, and project cohesiveness (and reasons for these preferences). This information will be used to estimate their sensitivity to visual changes in the Analysis Phase.]
[Insert bulleted list with detailed descriptions of viewer categories, use Table 3‑2, or both. Table 3‑2 should only quantify in simple terms each attribute such as low, medium, high; or none, some, many; or foreground, middle ground, and background for distance zones.]
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[bookmark: _Toc105409574][bookmark: _Toc95402275][bookmark: _Hlk95832272]Table 3‑2	Matrix of Traveler Sensitivity to Visual Change
	Subject Information
	Viewer Exposure
	Viewer Awareness
	Overall Viewer Sensitivity

	Traveler Viewer Category:
	Key View
	Landscape Unit
	Proximity
	Extent
	Duration
	Attention
	Focal Features
	Scenic Resources
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[Use the map of the AVE and associated landscape units produced for the Establishment Phase to illustrate and document the location and visual preferences of the affected population; provide a narrative legend with brief descriptions of each viewer category’s visual preferences, based on the viewers’ self-interests. Document the inventory of the location and interests of neighbors and travelers to the level necessary to determine their sensitivity to changes in the visual character of the AVE. Acknowledge the different categories of neighbors and travelers to provide a better understanding of visual sensitivity.]
Figure ‎3‑1 presents a map illustrating viewer groups and categories and their visual quality preferences.
[bookmark: _Toc95409732][Insert figure]
[bookmark: _Ref95754544][bookmark: _Toc95755883][bookmark: _Toc105409569]Figure ‎3‑1	Neighbor and Traveler Viewers
Figure ‎3‑1 identifies [insert quantity] viewer categories that will be used to assess visual sensitivity to the proposed project.
[bookmark: _Toc81167371][bookmark: _Toc81167499][bookmark: _Toc81167625][bookmark: _Toc81167749][bookmark: _Toc81167872][bookmark: _Toc81167995][bookmark: _Toc81168116][bookmark: _Toc81168235][bookmark: _Toc81168354][bookmark: _Toc81168499][bookmark: _Toc81168618][bookmark: _Toc81168737][bookmark: _Toc81168856][bookmark: _Toc81168975][bookmark: _Toc81173545][bookmark: _Toc81167372][bookmark: _Toc81167500][bookmark: _Toc81167626][bookmark: _Toc81167750][bookmark: _Toc81167873][bookmark: _Toc81167996][bookmark: _Toc81168117][bookmark: _Toc81168236][bookmark: _Toc81168355][bookmark: _Toc81168500][bookmark: _Toc81168619][bookmark: _Toc81168738][bookmark: _Toc81168857][bookmark: _Toc81168976][bookmark: _Toc81173546][bookmark: _Toc81167373][bookmark: _Toc81167501][bookmark: _Toc81167627][bookmark: _Toc81167751][bookmark: _Toc81167874][bookmark: _Toc81167997][bookmark: _Toc81168118][bookmark: _Toc81168237][bookmark: _Toc81168356][bookmark: _Toc81168501][bookmark: _Toc81168620][bookmark: _Toc81168739][bookmark: _Toc81168858][bookmark: _Toc81168977][bookmark: _Toc81173547][bookmark: _Toc81167374][bookmark: _Toc81167502][bookmark: _Toc81167628][bookmark: _Toc81167752][bookmark: _Toc81167875][bookmark: _Toc81167998][bookmark: _Toc81168119][bookmark: _Toc81168238][bookmark: _Toc81168357][bookmark: _Toc81168502][bookmark: _Toc81168621][bookmark: _Toc81168740][bookmark: _Toc81168859][bookmark: _Toc81168978][bookmark: _Toc81173548][bookmark: _Toc72231278][bookmark: _Toc72231381][bookmark: _Toc72232457][bookmark: _Toc81063906][bookmark: _Toc81167375][bookmark: _Toc81167503][bookmark: _Toc81167629][bookmark: _Toc81167753][bookmark: _Toc81167876][bookmark: _Toc81167999][bookmark: _Toc81168120][bookmark: _Toc81168239][bookmark: _Toc81168358][bookmark: _Toc81168503][bookmark: _Toc81168622][bookmark: _Toc81168741][bookmark: _Toc81168860][bookmark: _Toc81168979][bookmark: _Toc81173549][bookmark: _Toc72231279][bookmark: _Toc72231382][bookmark: _Toc72232458][bookmark: _Toc81063907][bookmark: _Toc81167376][bookmark: _Toc81167504][bookmark: _Toc81167630][bookmark: _Toc81167754][bookmark: _Toc81167877][bookmark: _Toc81168000][bookmark: _Toc81168121][bookmark: _Toc81168240][bookmark: _Toc81168359][bookmark: _Toc81168504][bookmark: _Toc81168623][bookmark: _Toc81168742][bookmark: _Toc81168861][bookmark: _Toc81168980][bookmark: _Toc81173550][bookmark: _Toc72231280][bookmark: _Toc72231383][bookmark: _Toc72232459][bookmark: _Toc81063908][bookmark: _Toc81167377][bookmark: _Toc81167505][bookmark: _Toc81167631][bookmark: _Toc81167755][bookmark: _Toc81167878][bookmark: _Toc81168001][bookmark: _Toc81168122][bookmark: _Toc81168241][bookmark: _Toc81168360][bookmark: _Toc81168505][bookmark: _Toc81168624][bookmark: _Toc81168743][bookmark: _Toc81168862][bookmark: _Toc81168981][bookmark: _Toc81173551][bookmark: _Toc72231281][bookmark: _Toc72231384][bookmark: _Toc72232460][bookmark: _Toc81063909][bookmark: _Toc81167378][bookmark: _Toc81167506][bookmark: _Toc81167632][bookmark: _Toc81167756][bookmark: _Toc81167879][bookmark: _Toc81168002][bookmark: _Toc81168123][bookmark: _Toc81168242][bookmark: _Toc81168361][bookmark: _Toc81168506][bookmark: _Toc81168625][bookmark: _Toc81168744][bookmark: _Toc81168863][bookmark: _Toc81168982][bookmark: _Toc81173552][bookmark: _Toc72231282][bookmark: _Toc72231385][bookmark: _Toc72232461][bookmark: _Toc81063910][bookmark: _Toc81167379][bookmark: _Toc81167507][bookmark: _Toc81167633][bookmark: _Toc81167757][bookmark: _Toc81167880][bookmark: _Toc81168003][bookmark: _Toc81168124][bookmark: _Toc81168243][bookmark: _Toc81168362][bookmark: _Toc81168507][bookmark: _Toc81168626][bookmark: _Toc81168745][bookmark: _Toc81168864][bookmark: _Toc81168983][bookmark: _Toc81173553][bookmark: _Toc72231283][bookmark: _Toc72231386][bookmark: _Toc72232462][bookmark: _Toc81063911][bookmark: _Toc81167380][bookmark: _Toc81167508][bookmark: _Toc81167634][bookmark: _Toc81167758][bookmark: _Toc81167881][bookmark: _Toc81168004][bookmark: _Toc81168125][bookmark: _Toc81168244][bookmark: _Toc81168363][bookmark: _Toc81168508][bookmark: _Toc81168627][bookmark: _Toc81168746][bookmark: _Toc81168865][bookmark: _Toc81168984][bookmark: _Toc81173554][bookmark: _Toc72231284][bookmark: _Toc72231387][bookmark: _Toc72232463][bookmark: _Toc81063912][bookmark: _Toc81167381][bookmark: _Toc81167509][bookmark: _Toc81167635][bookmark: _Toc81167759][bookmark: _Toc81167882][bookmark: _Toc81168005][bookmark: _Toc81168126][bookmark: _Toc81168245][bookmark: _Toc81168364][bookmark: _Toc81168509][bookmark: _Toc81168628][bookmark: _Toc81168747][bookmark: _Toc81168866][bookmark: _Toc81168985][bookmark: _Toc81173555][bookmark: _Toc72231285][bookmark: _Toc72231388][bookmark: _Toc72232464][bookmark: _Toc81063913][bookmark: _Toc81167382][bookmark: _Toc81167510][bookmark: _Toc81167636][bookmark: _Toc81167760][bookmark: _Toc81167883][bookmark: _Toc81168006][bookmark: _Toc81168127][bookmark: _Toc81168246][bookmark: _Toc81168365][bookmark: _Toc81168510][bookmark: _Toc81168629][bookmark: _Toc81168748][bookmark: _Toc81168867][bookmark: _Toc81168986][bookmark: _Toc81173556][bookmark: _Toc72231286][bookmark: _Toc72231389][bookmark: _Toc72232465][bookmark: _Toc81063914][bookmark: _Toc81167383][bookmark: _Toc81167511][bookmark: _Toc81167637][bookmark: _Toc81167761][bookmark: _Toc81167884][bookmark: _Toc81168007][bookmark: _Toc81168128][bookmark: _Toc81168247][bookmark: _Toc81168366][bookmark: _Toc81168511][bookmark: _Toc81168630][bookmark: _Toc81168749][bookmark: _Toc81168868][bookmark: _Toc81168987][bookmark: _Toc81173557][bookmark: _Toc72231287][bookmark: _Toc72231390][bookmark: _Toc72232466][bookmark: _Toc81063915][bookmark: _Toc81167384][bookmark: _Toc81167512][bookmark: _Toc81167638][bookmark: _Toc81167762][bookmark: _Toc81167885][bookmark: _Toc81168008][bookmark: _Toc81168129][bookmark: _Toc81168248][bookmark: _Toc81168367][bookmark: _Toc81168512][bookmark: _Toc81168631][bookmark: _Toc81168750][bookmark: _Toc81168869][bookmark: _Toc81168988][bookmark: _Toc81173558][bookmark: _Toc72231288][bookmark: _Toc72231391][bookmark: _Toc72232467][bookmark: _Toc81063916][bookmark: _Toc81167385][bookmark: _Toc81167513][bookmark: _Toc81167639][bookmark: _Toc81167763][bookmark: _Toc81167886][bookmark: _Toc81168009][bookmark: _Toc81168130][bookmark: _Toc81168249][bookmark: _Toc81168368][bookmark: _Toc81168513][bookmark: _Toc81168632][bookmark: _Toc81168751][bookmark: _Toc81168870][bookmark: _Toc81168989][bookmark: _Toc81173559][bookmark: _Toc72231289][bookmark: _Toc72231392][bookmark: _Toc72232468][bookmark: _Toc81063917][bookmark: _Toc81167386][bookmark: _Toc81167514][bookmark: _Toc81167640][bookmark: _Toc81167764][bookmark: _Toc81167887][bookmark: _Toc81168010][bookmark: _Toc81168131][bookmark: _Toc81168250][bookmark: _Toc81168369][bookmark: _Toc81168514][bookmark: _Toc81168633][bookmark: _Toc81168752][bookmark: _Toc81168871][bookmark: _Toc81168990][bookmark: _Toc81173560][bookmark: _Toc72232741][bookmark: _Toc105409452]Analysis Phase
The purpose of the Analysis Phase is to determine whether the visual change, combined with visual sensitivity, will result in beneficial, adverse, or neutral visual impact, and to what degree. The VIA analysis determined the project’s visual impact by evaluating visual change (as determined by visual compatibility and visual contrast) and combining it with visual sensitivity (as determined by viewer and viewpoint sensitivity) for each landscape unit and each alternative, as represented by key views. This relationship is shown in Figure ‎4‑1. In addition, the impact visualizations were developed [provide pages or appendix number]. Finally, this VIA report was assembled.
[bookmark: _Toc105409453]Visual Impact Analysis Methodology
[image: ]
[bookmark: _Ref95754546][bookmark: _Toc95409733][bookmark: _Toc95755884][bookmark: _Toc105409570][bookmark: _Toc77524001][bookmark: _Toc95402276]Figure ‎4‑1	The Relationship of the Visual Attributes that Are Evaluated to Determine the Visual Impact of a Project during the Analysis Phase
[bookmark: _Hlk105103043]Because it is not feasible to analyze all the views in which the proposed project would be seen, it was necessary to select several key views associated with {the landscape unit/each landscape unit} that would most clearly demonstrate the visual change. Key views were also selected to represent the viewer groups that have the highest potential to be affected by the project, considering exposure and sensitivity. These key views were analyzed for each proposed alternative, including the No-Build Alternative. The evaluation was done by comparing the photograph of the existing conditions with a {photo simulation/visualization} of proposed condition at each key viewpoint chosen to represent each landscape unit in the study area. Each alternative’s key views were analyzed for their visual compatibility, visual contrast, viewer sensitivity, viewpoint sensitivity, visual change, and visual sensitivity as shown in Figure ‎4‑1 and described in the following sections. Because all key views and landscape units {were/were not} of similar importance the overall visual impact was determined {by averaging the scores/by calculating a weighted average and using professional judgement}. [On large projects with many landscape units and key views, determining the overall visual impact of a project alternative is more complicated than merely averaging the visual impact ratings of all its key views because the key views and landscape units may not all be of equal importance. It is possible that a high impact from a single view may mean that the overall project visual impact is high, based on the importance of that single view. Provide a narrative describing the reasoning behind determining the overall impact. For instance, describe whether the change at a key view is representative of a larger area or is it the very worst view and it is limited to a small area. Be forthright and clear when describing impacts, using detail and specifics, so that the severity of impacts is clear. Impacts should not be downplayed or described ambiguously. Descriptions and conclusions should clearly interpret the numbers resulting from the methodology, so that the methodology use is clear to readers.]
[bookmark: _Toc105409454]Photo Simulations
Photo simulations are critical for understanding the proposed visual daytime and nighttime changes during and after construction. Because of the complexity of this project, photorealistic simulations were developed with [describe the simulation software used (e.g., MicroStation)]. One photo simulation was prepared for each selected key view from and of the project in each landscape unit, and one simulation was prepared to depict key views from and of one representative scenic resource in each landscape unit. These final key views for which simulations were developed were selected from a number of other key views gathered during the Inventory Phase. The selection of the key views was based on professional judgement and the following criteria:
[Select the criteria that were used for the selection of key views:
The view of the project was relatively unobstructed and represented the full extent of the project’s visual effect to the surrounding area.
The viewpoint was publicly accessible and preferably was used by relatively more sensitive viewers, compared to other possible viewpoints.
The viewpoint was in an area where scenery is valued (e.g., near a recognized scenic or visual resource).
The view of the scenic or visual resource from the project would be blocked by project elements.
The view of the scenic or visual resource impacted by the project was within the traveler viewer group cone of vision (in both directions of travel).
Describe other criteria used]
[Photo simulations must accurately depict the impacts caused by the project features and be consistent with the supporting written assessment. A future “after project” simulation should show an accurate and realistic level of growth of screening plants after a certain number of years, which should be disclosed in the text.]
[bookmark: _Toc105409455]Visual Compatibility
[bookmark: _Hlk105100980]Analysis of the project’s visual compatibility considered the proposed project environment’s (e.g., grading, constructed features, vegetation cover, and ancillary visual features) visual character, intactness, lighting, and glare, and assessed how much these attributes were compatible with the visual character, intactness, lighting, and glare of the natural environment (e.g., land, water, vegetation, animals, and atmospheric conditions), the cultural environment (e.g., buildings, infrastructure, other structures, and art or artifacts), and the existing project environment [Refer to Handbook Section 4.2]. The compatibility of each proposed project visual attribute with corresponding attributes of the natural, cultural, and existing project environments was considered for each key view and then briefly described. Based on the comparison of these visual attributes, and using professional judgement, the overall visual compatibility of each key view was described and rated according to Table 4-1.
[bookmark: _Ref87605907][bookmark: _Toc105409575]Table 4‑1	Descriptive and Numerical Values for Visual Compatibility and Contrast
	Highly 
Adverse
(-3)
	Moderately
 Adverse
(-2)
	Slightly
 Adverse
(-1)
	No 
Effect
(0)
	Slightly
 Beneficial
(+1)
	Moderately
Beneficial
(+2)
	Highly
Beneficial
(+3)



[bookmark: _Toc105409456]Visual Contrast
[bookmark: _Hlk105101064]Analysis of the project’s visual contrast considered the proposed project environment’s visual qualities of vividness and unity; and assessed how much they contrast with the vividness and unity of the natural, cultural, and existing project environments [Refer to Handbook Section 4.3]. The contrast of the proposed project’s vividness and unity with the vividness and unity of the natural, cultural, and existing project environments was considered for each key view and then briefly described. Based on these comparisons, and using professional judgement, the overall visual contrast of each key view was described and rated according to Table 4-1.
[bookmark: _Toc105409457]Visual Change
[bookmark: _Hlk105101148]After analysis of visual compatibility and visual contrast of each key view, the visual change of each key view was determined based on its visual compatibility and visual contrast scores, in accordance with Table ‎4‑2. [Provide a narrative describing the reasoning behind determining the overall visual change for each view. Be forthright and clear when describing changes, using detail and specifics, so that the severity of visual changes is clear. Visual changes should not be downplayed or described ambiguously. Descriptions and conclusions should clearly interpret the numbers resulting from the methodology.]
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[bookmark: _Ref103074321][bookmark: _Toc105409576]Table 4‑2	Descriptive and Numerical Values of Visual Change
	Visual Contrast
	Visual Compatibility

	
	Beneficial (+)
	None
	Adverse (-)

	
	Highly
(3)
	Moderately
(2)
	Slightly
(1)
	No Effect
(0)
	Slightly 
(-1)
	Moderately
(-2)
	Highly
(-3)

	Beneficial (+)
	Highly (3)
	Highly
(3)
	Highly
(3)
	Moderately (2)
	Moderately (2)
	Slightly
 (1)
	Slightly
 (1)
	None
 (0)

	
	Moderately (2)
	Highly
(3)
	Moderately
(2)
	Moderately (2)
	Slightly
 (1)
	Slightly
 (1)
	None
 (0)
	Slightly
 (-1)

	
	Slightly (1)
	Moderately
(2)
	Moderately
(2)
	Slightly
 (1)
	Slightly
 (1)
	None
 (0)
	Slightly
 (-1)
	Slightly
 (-1)

	None
	No Effect (0)
	Moderately
(2)
	Slightly
(1)
	Slightly
 (1)
	None
 (0)
	Slightly
 (-1)
	Slightly
 (-1)
	Moderately
(-2)

	Adverse (-)
	Slightly (-1)
	Slightly
(1)
	Slightly
(1)
	None
 (0)
	Slightly
 (-1)
	Slightly
 (1)
	Moderately
(-2)
	Moderately
(-2)

	
	Moderately (-2)
	Slightly
(1)
	None
(0)
	Slightly
 (-1)
	Slightly
 (-1)
	Moderately
(-2)
	Moderately
(-2)
	Highly
 (-3)

	
	Highly (-3)
	None
(0)
	Slightly
 (-1)
	Slightly
 (-1)
	Moderately
(-2)
	Moderately
(-2)
	Highly
 (-3)
	Highly
 (-3)
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[bookmark: _Toc105409458]Viewer Sensitivity
Viewer sensitivity is determined by a VIA preparer’s judgment of levels of viewer exposure, viewer awareness, and visual quality preferences, resulting in distinct and predictable visual concerns for each viewer group and category; these factors helped to predict viewers’ sensitivity to visual change [Refer to Handbook Section 4.5]. Viewer sensitivity to visual change was described and numerically evaluated in accordance with Table ‎4‑3 for each key view.
[bookmark: _Ref103079557][bookmark: _Toc105409577]Table 4‑3	Descriptive and Numerical Values for Viewer and Viewpoint Sensitivity
	None
(0)
	Low
(+1)
	Moderate
(+2)
	High
(+3)



[bookmark: _Toc105409459]Viewpoint Sensitivity
Viewpoint sensitivity is determined by a VIA preparer’s judgment of the scenic importance of a viewpoint, and whether the viewpoint is part of an identified scenic resource. Sensitive viewpoints can be scenic or visual resources, vistas, landscapes, or ocean views important to neighbors or drivers. [Refer to Handbook Section 4.6]. Viewpoint sensitivity was descriptively and numerically evaluated in accordance with Table ‎4‑3 for each key view.
[bookmark: _Toc105409460]Visual Sensitivity
[bookmark: _Hlk105103661]After analysis of viewer sensitivity and viewpoint sensitivity for each key view, visual sensitivity was determined for each key view based on their viewer sensitivity and viewpoint sensitivity scores, in accordance with Table 4-4. [Provide a narrative describing the reasoning behind determining the overall visual sensitivity. Be forthright and clear when describing visual sensitivity, using detail and specifics, so that the degree of visual sensitivity is clear. Visual sensitivity should not be downplayed or described ambiguously. Descriptions and conclusions should clearly interpret the numbers resulting from the methodology, so that the methodology application is clear to readers.].
[bookmark: _Ref103081087][bookmark: _Toc105409578]Table 4‑4	Descriptive and Numerical Values of Visual Sensitivity
	Viewpoint Sensitivity
	Viewer Sensitivity

	
	None (0)
	Low (1)
	Moderate (2)
	High (3)

	High (3)
	Moderate
 (2)
	Moderate
 (2)
	High
 (3)
	High
 (3)

	Moderate (2)
	Low
 (1)
	Moderate
 (2)
	Moderate
 (2)
	High
 (3)

	Low (1)
	Low
 (1)
	Low
 (1)
	Moderate
 (2)
	Moderate
 (2)

	None (0)
	None
 (0)
	Low
 (1)
	Low
 (1)
	Moderate
 (2)


[bookmark: _Toc105409461]Visual Impact
[bookmark: _Hlk105103797]After analysis of visual change and visual sensitivity for each key view, the visual impact was determined for each key view based on their visual change and visual sensitivity scores, in accordance with Table 4-5. [Provide a narrative describing the reasoning behind determining the overall visual impact. For instance, describe whether the adverse change at a key view is representative of a larger area or is it the very worst view and it is limited to a small area. Be forthright and clear when describing impacts, using detail and specifics, so that the severity of impacts is clear. Impacts should not be downplayed or described ambiguously. Descriptions and conclusions should clearly interpret the numbers resulting from the methodology, which may be confusing to readers. Refer to Section 4.8 of the VIA Handbook for additional information].
[bookmark: _Ref103081622][bookmark: _Toc105409579]Table 4‑5	Calculation of Visual Impact Based on Visual Change and Visual Sensitivity
	VISUAL IMPACT
	Visual Sensitivity

	Visual Change
	None (0)
	Low (1)
	Moderate (2)
	High (3)

	Highly Beneficial (3)
	None (0)
	Low
Beneficial (3)
	Moderately High
Beneficial (6)
	Extremely Highly
Beneficial (9)

	Moderately Beneficial (2)
	None (0)
	Very Low
Beneficial (2)
	Moderately Low
Beneficial (4)
	Moderately High
Beneficial (6)

	Slightly Beneficial (1)
	None (0)
	Extremely Low
Beneficial (1)
	Very Low
Beneficial (2)
	Low
Beneficial (3)

	No Effect (0)
	None (0)
	None (0)
	None (0)
	None (0)

	Slightly Adverse (-1)
	None (0)
	Extremely Low
Adverse (-1)
	Very Low
Adverse (-2)
	Low
Adverse (-3)

	Moderately Adverse (-2)
	None (0)
	Very Low
Adverse (-2)
	Moderately Low
Adverse (-4)
	Moderately High 
Adverse (-6)

	Highly Adverse (-3)
	None (0)
	Low
Adverse (-3)
	Moderately High
Adverse (-6)
	Extremely  High
Adverse (-9)



[bookmark: _Toc105409462]Alternative [Insert # or name] Key View [Insert # or name] Visual Impact Analysis
[Introduce this alternative and describe the proposed design and project aesthetic features in this key view.]

[bookmark: _Toc105409463]Photo Simulations
[Insert (or, if in an Appendix, refer to) pre-project photographs and project visualizations (photo simulations or other visualizations) of the proposed alternative as seen from each key view selected for the alternative. For complex projects, create photorealistic simulations or other visualizations and include them on an 11” x 17” foldout with existing condition photographs above the simulations for comparison. Photo simulations provided below are examples only; insert appropriate photographs and descriptions as applicable.]
[image: A parking lot with cars

Description automatically generated with medium confidence]
[bookmark: _Toc105409571]Figure ‎4‑2	Key View [# or Name] – Existing Condition – Alternative [# or Name]
[image: ]
[bookmark: _Toc105409572]Figure ‎4‑3	Key View [# or Name] – Proposed Condition – Alternative [# or Name]

[bookmark: _Toc105409464]Visual Compatibility
[bookmark: _Ref103082402][Describe in detail the compatibility of the proposed project environment’s visual attributes – visual character, intactness, lighting, and glare - with the same attributes of the natural, cultural, and existing project environments for each key view of each landscape unit. Provide a description of whether and to what degree night lighting and glare may be an issue in this project (i.e., reflection off a retaining wall or road surface, or placement of street lighting). A night lighting and glare analysis should be included to understand the level of impact. Analyzing nighttime/‌glare impacts may require input or assistance from a lighting specialist or engineer. To keep track of the compatibility of all attributes and to facilitate the accurate determination of the overall visual compatibility of a key view, an auxiliary table such as Table A, can be used.
Table A. Compatibility of the Proposed Project Features with the Natural, Cultural, and Existing Project Environments for Key View [# or Name]
	[bookmark: _Hlk110681594]Visual Compatibility of with
	Proposed Project Compatibility Attributes
	Overall Visual Compatibility:

	
	Character
	Intactness
	Lighting and
Glare
	

	Natural Environment
	
	
	
	

	Cultural Environment
	
	
	
	

	(E) Project Environment
	
	
	
	



[bookmark: _Hlk105104133]However, enter only the brief description of each important attribute’s compatibility in the report (do not include Table A), and using professional judgement, describe and rate the overall visual compatibility for each key view according to Table 4-1.]
[bookmark: _Hlk105104023]The visual compatibility of the proposed project with the existing natural, cultural and project environments from this key view will {(+3) be highly beneficial, (+2) be moderately beneficial, (+1) be slightly beneficial, (0) have no effect, (-1) be slightly adverse, (-2) be moderately adverse, (-3) be highly adverse}.
[bookmark: _Toc105409465]Visual Contrast
[bookmark: _Hlk105104232][bookmark: _Ref103082681][Describe in detail the contrast of the proposed project environment’s visual qualities, vividness and unity with the same qualities of the natural, cultural, and existing project environments for this key view. To keep track of the contrast among the visual qualities and to facilitate the accurate determination of the overall visual contrast of a key view, an auxiliary table such as Table B, can be used.
Table B. Contrast of the Proposed Project Visual Qualities with Natural, Cultural, and Existing Project Environments Visual Qualities for Key View [# or Name]
	[bookmark: _Hlk110683402]Visual Contrast of with
	Proposed Project Visual Qualities
	Overall Visual Contrast:

	
	Vividness
	Unity
	

	
	Form
	Line
	Color
	Texture
	Dominance
	Scale
	Diversity
	Continuity
	

	Natural Environment
	
	
	
	
	
	
	
	
	

	Cultural Environment
	
	
	
	
	
	
	
	
	

	Existing Project Environment
	
	
	
	
	
	
	
	
	

	Overall Visual Contrast:
	
	
	
	
	
	
	
	
	



[bookmark: _Hlk105104269]However, enter only the brief description of each important visual quality contrast in the report (do not include Table B), and using professional judgement, describe and rate the overall visual contrast for each key view according to Table 4-1.]
[bookmark: _Hlk105104317]The visual contrast of the proposed project with the existing natural, cultural and project environments from this key view will {(+3) be highly beneficial, (+2) be moderately beneficial, (+1) be slightly beneficial, (0) have no effect, (-1) be slightly adverse, (-2) be moderately adverse, (-3) be highly adverse}.
[bookmark: _Toc105409466]Visual Change
[bookmark: _Hlk105104618][Summarize the project’s visual compatibility and contrast for this key view and fill out Table 4‑6 below. Use Table 4-5 as a guideline to determine the descriptive and numerical score for visual change where visual compatibility and visual contrast are of the same importance. Use weighted averaging and professional judgement on projects where visual compatibility and visual contrast may be of unequal importance].
[bookmark: _Ref103154332][bookmark: _Toc105409580]Table 4‑6 	Visual Change for Key View [# or Name]
	[bookmark: _Hlk110685584]Visual Compatibility
	Visual Contrast
	Visual Change

	[bookmark: _Hlk105104678][enter result]
	[enter result]
	[enter result]



[bookmark: _Hlk105104707]The overall visual change in the existing natural, cultural and project environments created by the proposed project as seen from this key view will {(+3) be highly beneficial, (+2) be moderately beneficial, (+1) be slightly beneficial, (0) have no effect, (-1) be slightly adverse, (-2) be moderately adverse, or (-3) be highly adverse].
[bookmark: _Toc105409467]Viewer Sensitivity
Viewer exposure, awareness, and visual quality preference for each viewer category was described in Section 3.4 of this report.
[Summarize the neighbor and traveler viewer categories identified in Section 3.4 and describe how the sensitivity of each category was determined based on its viewer exposure and awareness (visual quality preference is included under awareness). To keep track of the neighbor and traveler viewer categories, their exposure, awareness and visual quality preferences, and to facilitate the accurate determination of the overall viewer sensitivity of a key view, auxiliary tables such as Table C and D below can be used.
[bookmark: _Ref103090720]Table C. Neighbor Viewer Sensitivity for Key View [# or Name]
	[bookmark: _Ref103153177]Viewer Type
	Viewer Exposure
	Viewer Awareness
	Overall Viewer Sensitivity

	
	Proximity
	Extent
	Duration
	Attention
	Focal Features
	Scenic Resources
	

	Neighbors:
	
	
	
	
	
	
	


Table D. Traveler Viewer Sensitivity for Key View [# or Name]
	Viewer Type
	Viewer Exposure
	Viewer Awareness
	Overall Viewer Sensitivity

	
	Proximity
	Extent
	Duration
	Attention
	Focal Features
	Scenic Resources
	

	Travelers:
	
	
	
	
	
	
	



[bookmark: _Hlk105104847]However, enter only a description of each neighbor and traveler viewer category, exposure, awareness and visual quality preference in the report (do not include Tables C and D), and using professional judgement, describe and rate the overall viewer sensitivity for each key view according to Table 4-3.]
[bookmark: _Hlk105104905]The overall viewer sensitivity to the proposed project in the existing natural, cultural and project environments from this key view will be {(0) none, (+1) low, (+2) moderate, (+3) high}.
[bookmark: _Toc105409468]Viewpoint Sensitivity
[Describe the scenic importance of this key view and whether it contains any scenic and/or visual resources and at what resource designation level, distance and visual quality. To keep track of the scenic and visual resources and their sensitivities, and to facilitate the accurate determination of the overall viewpoint sensitivity of a key view, an auxiliary table such as Table E below can be used.
[bookmark: _Ref103604624]Table E. Viewpoint Sensitivity for Key View [# or Name]
	[bookmark: _Hlk110900615]Scenic/Visual Resource Name
	Resource Designation Level
	Viewpoint Distance
	Resource Visual Quality
	Overall Viewpoint Sensitivity

	
	
	
	
	



The degree of viewpoint sensitivity can be determined based on the VIA preparer’s professional judgement adjusted average of three factors – the level of scenic resource designation and importance in the view, the distance of the scenic or visual resource from the viewpoint, and the visual quality of the scenic or visual resource. The level of scenic resource designation is high (+3) for nationally or state recognized scenic resources, moderate (+2) for regionally and locally recognized scenic resources, low (+1) or moderate (+2) for visual resources identified by the preparer of the VIA report (based on his/her professional judgement), and none (0) for scenic and visual resources that are not visible from any publicly accessible viewpoints. The distance from the project viewpoint sensitivity factor is rated: high (+3) when the scenic or visual resource is in the immediate foreground; moderate (+2) when the scenic or visual resource is in the foreground; low (+1) when the scenic or visual resource is in the middle ground; and none (0) when the scenic or visual resource is in the background. The visual quality of the scenic or visual resource should be rated based on its intactness, unity and vividness on the same scale (0 through +3).
[bookmark: _Hlk105105174][bookmark: _Hlk105104995]However, enter only a brief description of each scenic and visual resource, and their sensitivities in the report (do not include Table E), and using professional judgement, describe and rate the overall viewpoint sensitivity for each key view according to Table 4-3.]
[bookmark: _Hlk105105207]The overall viewpoint sensitivity to the proposed project in the existing natural, cultural and project environments from this key view will be {(0) none, (+1) low, (+2) moderate, (+3) high}.
[bookmark: _Toc105409469]Visual Sensitivity
[Summarize viewer sensitivity and viewpoint sensitivity for this key view and fill out Table ‎4‑12. Use Table 4‑7 as a guideline to determine the descriptive and numerical score for visual sensitivity where viewer sensitivity and viewpoint sensitivity are of the same importance. Use weighted averaging and professional judgement on projects where viewer sensitivity and viewpoint sensitivity may be of unequal importance.]
[bookmark: _Ref105147405][bookmark: _Ref103154379][bookmark: _Toc105409581]Table 4‑7	Visual Sensitivity for Key View [# or Name]
	Viewer Sensitivity
	Viewpoint Sensitivity
	Visual Sensitivity

	[enter result]
	[enter result]
	[enter result]



[bookmark: _Hlk105105330]The overall visual sensitivity to the proposed project in the existing natural, cultural and project environments as seen from this key view will be {(0) none, (+1) low, (+2) moderate, (+3) high}.
[bookmark: _Toc105409470]Visual Impact
[bookmark: _Hlk105105419][Summarize visual change and visual sensitivity for this key view, as analyzed in the previous sections, and fill out Table 4‑8. Use Table 4-5 as a guideline to determine the descriptive and numerical score for visual impact where visual change and visual sensitivity are of the same importance. Use weighted averaging and professional judgement on projects where visual change and visual sensitivity may be of unequal importance.]
[bookmark: _Ref105147457][bookmark: _Ref103675403][bookmark: _Toc105409582]Table 4‑8	Visual Impact for Key View [# or Name]
	Visual Change
	Visual Sensitivity
	Visual Impact

	[enter result]
	[enter result]
	[enter result]



The overall visual impact of the proposed project on the existing natural, cultural and project environments as seen from this key view will be {use result based on Table 4-5 }.
[bookmark: _Toc105409471]Alternative [Insert # or name] Key View [Insert # or name] Visual Impact Analysis
[Repeat Section 4.2 for all key views of this project alternative. After analyzing all key views for one alternative, fill out Section 4.4 to summarize the visual impact for that alternative.]
[bookmark: _Toc105409472]Alternative [Insert # or name] Visual Impact Summary
The primary objective of the Analysis Phase was to determine the visual impact of the proposed project. This was achieved by assessing visual change and visual sensitivity, which were then combined to describe the visual impact. Temporary impacts due to the contractor’s operations and cumulative impacts were also considered.
[bookmark: _Hlk105105697]Analysis of project alternative [insert # or name]’s visual impact at key views [insert #s or names] indicates that the visual impact will [use the average of the visual impacts of all key views for this alternative where the key views and/or landscape units are of similar importance; use the weighted average of the visual impacts of all key views and professional judgement where the key views and/or landscape units are not of similar importance] {use result based on Table 4-5 }.
[bookmark: _Toc105409473]Summary of Visual Impacts
Table 4‑9 [list additional tables where more than 1 project alternative are proposed] provides a numerical calculation summary of the alternatives’ visual change, visual sensitivity, and visual impact by key view and by landscape unit.]
[bookmark: _Ref105147494][bookmark: _Ref103679263][bookmark: _Toc105409583]Table 4‑9	Alternative [insert name] Visual Change, Sensitivity, and Impact Summary by Key View
	Key View
	Visual Compatibility
	Visual Contrast
	Visual Change
	Viewer Sensitivity
	Viewpoint Sensitivity
	Visual Sensitivity
	Visual Impact

	[Insert # or name]
	
	
	
	
	
	
	

	[Insert # or name]
	
	
	
	
	
	
	

	[Insert # or name]
	
	
	
	
	
	
	

	Landscape Unit 1 Subtotal:
	
	
	
	
	
	
	

	[Insert # or name]
	
	
	
	
	
	
	

	[Insert # or name]
	
	
	
	
	
	
	

	[Insert # or name]
	
	
	
	
	
	
	

	Landscape Unit 2 Subtotal:
	
	
	
	
	
	
	

	Alternative Total:
	
	
	
	
	
	
	



[Provide a thorough but concise narrative summary of the primary visual impacts. This section should briefly restate the analysis for each of the previously described landscape units and, based on supporting analysis, characterize the overall visual impact of this alternative on the existing natural, cultural and project environments based on the numerical average (weighted average and professional judgement) where the individual key views and landscape units are (not) of similar importance. If necessary, organize the section by alternative sub-headings, visual issue sub-headings, or both. This summary can be also used to inform the executive summary at the beginning of this report.]
[bookmark: _Toc105409474]Temporary Construction Visual Impacts
[Describe any temporary or permanent visual impacts (by alternative if different) caused by the contractor’s operations, such as night lighting, dust, temporary structures, hauling materials, contractor yards, tree removals, or detours. Include the expected duration of impacts and construction.]
[bookmark: _Toc105409475]Potential Cumulative Impacts
[Identify past, proposed and foreseeable future projects in the project area and its vicinity.]
Cumulative impacts are those resulting from past, present, and reasonably foreseeable future actions, combined with the potential visual impacts of this project. For this project, it has been determined that the following cumulative visual impacts may occur. [Describe the cumulative impacts, detailing whether they will affect visual resources or viewers; whether the visual impacts are beneficial or detrimental; and when the impacts would likely occur. Explain whether the cumulative impacts would occur under all or just some of the alternatives. Also state whether no cumulative visual impacts would occur. The Project Landscape Architect should work closely with the Environmental Planner and PDT to determine whether the project will result in cumulative impacts. For more information on Cumulative Impact Analyses, please see the SER Other Guidance page at: https://dot.ca.gov/programs/environmental-analysis/standard-environmental-reference-ser/other-guidance#cumulative.]
[Repeat Sections 4.2 through 4.4 for all key views for each alternative.]
[bookmark: _Toc105409476][No-Build Alternative Visual Impact Analysis]
[If applicable, consider what visual change would be reasonably expected to occur in the foreseeable future if the project is not constructed, e.g., not replacing the existing discordant soundwall with a new complimentarily designed soundwall would leave this segment of highway lacking unity and context sensitivity. Identify which key view(s) and landscape unit(s) could be impacted by no action.]
[bookmark: _Toc99373162][bookmark: _Toc72232754][bookmark: _Toc105409477]Mitigation Phase (Environmental Commitments)
FHWA recommends that a qualitative approach should be taken to address visual quality loss in the project area. However, for the Advanced VIA, Caltrans requires a quantitative approach be used. This approach meets FHWA requirements because it measures the actual loss of visual quality due to a project. This approach also provides guidance about the necessary level of avoidance, minimization, compensation, and/or enhancement measures that can lessen or compensate for a loss in visual quality. The inclusion of aesthetic features in the project design, discussed in Section 2 of this report, can help with public acceptance of a project.
[Describe avoidance, minimization, compensation, and enhancement measures in Section 5.2 to address specific visual impacts. It is recommended that these be described as “Environmental Commitments” or grouped as “Avoidance, Minimization, and/or Mitigation Measures.” Do not separate out mitigation measures; this term has specific meaning under CEQA. See the Handbook Section 5 for additional information. These will be designed and implemented with the concurrence of the District Landscape Architect. Measures should be clearly written and not vague, so that they can be easily implemented (constructible and biddable). Measures should be justifiable, relate to specific impacts identified, and numbered (e.g., V‑1, V‑2) so that they can be tracked throughout project development and in construction, as well as in the project’s Environmental Commitments Record (ECR) to ensure compliance. See Handbook Section 5.2 for additional information on the ECR. Measures should provide specifics and not be generalized. For example, specify exactly what “shall/will be done,” such as the number of trees to be planted or a ratio, rather than vague promises using terms such as “this may or should be done,” “if,” etc. Environmental commitments should be determined in collaboration with the PDT to ensure that measures take into consideration design constraints (such as the clear recovery zone), other environmental resources, and can be realistically implemented. The timeframe for performance of the measure should be specified, so that it will not be deferred (unless intentionally deferred); e.g., “planting will commence prior to the end of the project’s construction phase,” or “planting will take place with a separate contract following construction.”]
[The term “significant” should not be used in the VIA due to its different meanings under NEPA and CEQA—significance determinations are addressed in the environmental document for the project.]
[bookmark: _Toc105409478][bookmark: _Toc72232756]Adverse Visual Effects
[Describe each instance of adverse visual impact and propose how it should be addressed (refer to Handbook Section 5.1). The VIA must state clearly what environmental commitments are proposed to reduce these impacts.]
[If environmental commitments for adverse impacts are proposed, the VIA must state clearly what measures are required to reduce these impacts and conduct an assessment of the visual impact of the proposed project with the environmental commitments and proposed measures to document the reduction of the proposed project’s visual impact. Environmental commitments must be clearly distinguished from standard aesthetic treatment features that are based on the Highway Design Manual, Standard Plans, Standard Specifications, or Standard Special Provisions.]
[bookmark: _Toc72231308][bookmark: _Toc72231411][bookmark: _Toc72232487][bookmark: _Toc81063937][bookmark: _Toc81167412][bookmark: _Toc81167540][bookmark: _Toc81167666][bookmark: _Toc81167790][bookmark: _Toc81167913][bookmark: _Toc81168034][bookmark: _Toc81168153][bookmark: _Toc81168272][bookmark: _Toc81168391][bookmark: _Toc81168536][bookmark: _Toc81168655][bookmark: _Toc81168774][bookmark: _Toc81168893][bookmark: _Toc81169012][bookmark: _Toc81173581][bookmark: _Toc72231309][bookmark: _Toc72231412][bookmark: _Toc72232488][bookmark: _Toc81063938][bookmark: _Toc81167413][bookmark: _Toc81167541][bookmark: _Toc81167667][bookmark: _Toc81167791][bookmark: _Toc81167914][bookmark: _Toc81168035][bookmark: _Toc81168154][bookmark: _Toc81168273][bookmark: _Toc81168392][bookmark: _Toc81168537][bookmark: _Toc81168656][bookmark: _Toc81168775][bookmark: _Toc81168894][bookmark: _Toc81169013][bookmark: _Toc81173582][bookmark: _Toc72231310][bookmark: _Toc72231413][bookmark: _Toc72232489][bookmark: _Toc81063939][bookmark: _Toc81167414][bookmark: _Toc81167542][bookmark: _Toc81167668][bookmark: _Toc81167792][bookmark: _Toc81167915][bookmark: _Toc81168036][bookmark: _Toc81168155][bookmark: _Toc81168274][bookmark: _Toc81168393][bookmark: _Toc81168538][bookmark: _Toc81168657][bookmark: _Toc81168776][bookmark: _Toc81168895][bookmark: _Toc81169014][bookmark: _Toc81173583][bookmark: _Toc72231311][bookmark: _Toc72231414][bookmark: _Toc72232490][bookmark: _Toc81063940][bookmark: _Toc81167415][bookmark: _Toc81167543][bookmark: _Toc81167669][bookmark: _Toc81167793][bookmark: _Toc81167916][bookmark: _Toc81168037][bookmark: _Toc81168156][bookmark: _Toc81168275][bookmark: _Toc81168394][bookmark: _Toc81168539][bookmark: _Toc81168658][bookmark: _Toc81168777][bookmark: _Toc81168896][bookmark: _Toc81169015][bookmark: _Toc81173584][bookmark: _Toc72231312][bookmark: _Toc72231415][bookmark: _Toc72232491][bookmark: _Toc81063941][bookmark: _Toc81167416][bookmark: _Toc81167544][bookmark: _Toc81167670][bookmark: _Toc81167794][bookmark: _Toc81167917][bookmark: _Toc81168038][bookmark: _Toc81168157][bookmark: _Toc81168276][bookmark: _Toc81168395][bookmark: _Toc81168540][bookmark: _Toc81168659][bookmark: _Toc81168778][bookmark: _Toc81168897][bookmark: _Toc81169016][bookmark: _Toc81173585][bookmark: _Toc72231313][bookmark: _Toc72231416][bookmark: _Toc72232492][bookmark: _Toc81063942][bookmark: _Toc81167417][bookmark: _Toc81167545][bookmark: _Toc81167671][bookmark: _Toc81167795][bookmark: _Toc81167918][bookmark: _Toc81168039][bookmark: _Toc81168158][bookmark: _Toc81168277][bookmark: _Toc81168396][bookmark: _Toc81168541][bookmark: _Toc81168660][bookmark: _Toc81168779][bookmark: _Toc81168898][bookmark: _Toc81169017][bookmark: _Toc81173586][bookmark: _Toc72231314][bookmark: _Toc72231417][bookmark: _Toc72232493][bookmark: _Toc81063943][bookmark: _Toc81167418][bookmark: _Toc81167546][bookmark: _Toc81167672][bookmark: _Toc81167796][bookmark: _Toc81167919][bookmark: _Toc81168040][bookmark: _Toc81168159][bookmark: _Toc81168278][bookmark: _Toc81168397][bookmark: _Toc81168542][bookmark: _Toc81168661][bookmark: _Toc81168780][bookmark: _Toc81168899][bookmark: _Toc81169018][bookmark: _Toc81173587]Recommendations for Environmental Commitment Measures
[In Table 5‑1, list the environmental commitments for each visual impact identified in Table ‎4‑8. Measures can also be listed out in bullet format if desired. Describe the type of environmental commitment and what the commitment would entail.] Table 5‑1 identifies the numbered environmental commitments for each visual impact.
[bookmark: _Ref95823545][bookmark: _Toc95402286][bookmark: _Toc105409584]Table 5‑1	Environmental Commitments by Visual Impact
	[bookmark: _Hlk95135081]Visual Impact
	Description of Environmental Commitments

	A.
	

	B.
	

	C.
	


[bookmark: _Toc99373177][bookmark: _Toc72232769][bookmark: _Toc105409481]Conclusion
[Make a definitive statement regarding residual visual impacts. The following text is provided as an example only; do not copy verbatim.]
[The recommended measures would reduce the project’s visual impact as seen from _______ and the surrounding communities. The intent of the above-listed measures would be to reduce the effect of the project caused primarily by the additional highway lanes, reduction of highway landscaping, and the construction of noise barriers, and to provide design treatments that would reduce or enhance the aesthetic condition of the project.
Even with implementation of the measures listed above, extensive visual impacts would remain, regardless of the project alternative. The above-listed measures, combined with proposed project features such as erosion control and aesthetic treatments to walls, would lessen the negative visual change to the corridor. However, some of the detrimental visual impacts would remain because of the inherent alteration of scale, increased hard surface, and loss of vegetative character.]
[bookmark: OLE_LINK1][Add any concluding remarks if applicable.]


[bookmark: _Toc105409482]References
[List references used. See the VIA Handbook for a list and add others as applicable.]
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[bookmark: _Toc105409556][bookmark: _Hlk95409880]Scoping Questionnaire

[Attach completed Scoping Questionnaire.]

[bookmark: _Toc105409557]Standard Field Forms
[Refer to VIA Handbook for appropriate field forms.]



[bookmark: _Toc105409558]Potential Key Views Photographs



[bookmark: _Toc105409559]Scenic and Visual Resources Photographs



[bookmark: _Toc105409560][bookmark: _Hlk95404097]Visualizations and/or Photo Simulations



[bookmark: _Toc105409561]Visual Change Rating Forms


[bookmark: _Toc105409562]Visual Contrast Rating Forms


[bookmark: _Toc105409563]CEQA Checklist

[Provide a discussion of the project impacts related to each CEQA Checklist question, but do not determine significance for those impacts.]

Would the project:

a) Have a substantial adverse effect on a scenic vista?

b) Substantially damage scenic resources, including, but not limited to, trees, rock outcroppings, and historic buildings within a state scenic highway?

c) In nonurbanized areas, substantially degrade the existing visual character or quality of public views of the site and its surroundings? (Public views are those that are experienced from publicly accessible vantage point). If the project is in an urbanized area, would the project conflict with applicable zoning and other regulations governing scenic quality?

d) Create a new source of substantial light or glare which would adversely affect day or nighttime views in the area?



[bookmark: _Toc105409564]Report Authors and Evaluators and Their Qualifications
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